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BIO(LONG STORY SHORT) The indie band vandermeer plays shoegaze with rock influences. 
Since 2016 the band is composed of Harmke van der Meer (Vocals, Synthesizer), Florian P. Stie-
fel (Guitar, Kaossilator, Noise), Jo Hansson (Vocals, Bass, Noise, Synthesizer) and Bernd Erasmy 
(Drums, Noise). After a successful tour start in 2019 promoting the previous album „panique au-
tomatique“, the tour was supposed to continue in 2020 - but the band was radically slowed down 
by COVID. However, they had no desire for streaming concerts during the lockdowns. The four mu-
sicians don‘t think much of the format and would rather play in front of people in real life, sweating 
and loud. So instead, they have been working hard on a new album, and here it is: „Grand Bruit“, a 
successful work of art, a contemporary witness report on the pandemic.

GRAND BRUITThe songs are about personal setbacks, political developments 
(the Corona denier issue), fears of loss, an intimate exploration of social distancing and being alone 
while conforming to most measures. It is about saying goodbye in times when no funerals with more 
than ten people are allowed. Not being able to visit parents because their country is high incidence. 
Being alone with oneself even when attending a Zoom party. Continuing to act while everything 
stands still or standing still while everything goes on after all? The unbreakable solidarity with the 
sick, the bereaved, the children, the at-risk groups and with all those who give everything to make 
sure we survive. The bewilderment in the face of the egoisms, the demonstrations of the Corona 
deniers, the growth of the New Right. A rage, a bewilderment, a standing up, a standing against - 
this is „Grand Bruit“.

With its twelve songs, the album sets itself apart from previous productions. Compared to the 
band‘s previous releases, the new album demands a new sound design: More! More! (Più Più!, see 
2nd song). This record radiates more anger, more empathy, more brute and emotional outbursts. It 
doesn‘t always want to be beautiful. That‘s just not the way it is. The record is meant to be to the 
point. Tell your time. Raw, edgy, crunchy. And yet embracing.

Compared to „panique automatique“, „Grand Bruit“ is stylistically more stringent, more compact, 
from one cast. Less stylistically differentiated like „panique automatique“, more noisy, fuzz-shoega-
ze guitar thunderstorm meets soft female vocals alternating with the bassist‘s voice. Pop melodies 
without becoming arbitrary. A little post-rock is also included, but in doses. That is what is special 
about „Grand Bruit“.

SOUNDS LIKE?Grand Bruit inspires music lovers with a high affinity for music 
from the nineties, shoegaze, noisy, not too overproduced indie rock, and people who like 2000s 
alternative rock with a DIY touch and post-rock characteristics. Probably these people are all 30 
upwards (not empirically proven, but it can be assumed). According to the following bands whose 
albums you listen to on Spotify or Apple Music, „Grand Bruit“ should ideally be embedded in your 
playlist: Garbage, Wolf Alice, Slowdive, Pabst, Stereolab, Daughter, Cocteau Twins, Lush, Deafhe-
aven, The Raveonettes, The Weakerthans, and The Joy Formidable.

GRAND BRUIT  (09.12.2022)
Formats:  2LP/CD/Digital
Label/Distr.: Barhill Records/Cargo Records
Catal. No.: BHR045
EAN:  4251423501438 (2LP)
  4251423501445 (CD)
  4251423501452 (Digital)

 
TRACKLIST (on SPOTIFY OR APPLE MUSIC)
1. Mayday II
2. Più Più
3. All Sleek All Glass
4. In All This Where Was I
5. The Other Button
6. Nevermind The Blackbox You Die Anyway
7. Napoli Centrale
8. Cheap Trick
9. Left And Leaving
10. Traces
11. Wasted Sorrows
12. Oh So Bold We Stare

Engineered, recorded and mixed by Jo Hansson & Florian P. Stiefel. Maste-
ring by Roy Recklies @ Monoposto Mastering Düsseldorf. Layout by Teresa 
Habild and Harmke van der Meer, Artwork by Eva Tausch.
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Jo Hansson - bass, noise, synthesizer
Bernd Erasmy - drums, noise
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GRAND BRUIT (LONG STORY)

The Corona virus heavily upset VANDERMEER’s touring plans for their previous release „Panique Auto-
matique“. So the quartet from Trier around lead singer and name giver of the band Harmke van der Meer 
concentrates entirely on composing and recording new pieces for the successor „Grand Bruit“, on which 
the years of the pandemic have left their mark.

Founded as a duo back in 2011, VANDERMEER initially wrote music for plays. In 2013, the troupe fi-
nanced their debut EP „Polygraph“ with a crowdfunding campaign.followed by their second release „Can’t 
we“ two years later. However, the actual birth of the current formation, consisting of Harmke van der Meer 
(vocals), Florian P. Stiefel (guitars), Jo Hansson (bass, vocals, synths) and Bernd Erasmy (drums) does not 
occur until 2016. With numerous performances such as supporting Irish folk rockers NEW MODEL ARMY 
on Justin Sullivan’s personal request, the band grows closer together. VANDERMEER increasingly refine 
their music and incorporate elements of indie and alternative rock or Brit pop into their 1990s shoegaze, 
which gives their sound its own identity. To be re-listened to on the superb first longplayer „Panique Auto-
matique“ from 2019, which consistently received positive reviews - and then came Corona.

The sensitivities and thoughts during the pandemic, such as loneliness, fear of loss or the consequences of 
infection - on the other hand again controversial political developments, while conforming to most measu-
res, the hatred at the anti-Corona demonstrations and deniers rub off on „Grand Bruit“ and are reflected 
in a high emotional density and a coherent atmosphere. For example, the first single release „In All This 
Where Was I“, pre-released on September 16, lives on a melancholic wave-ish mood and describes in 
terms of content the exhaustion from life and the feeling of powerlessness to be stuck and trapped in 
constant crises such as Corona, climate change and war. The opening duo „Mayday II“ and „Più Più“ 
meanwhile expresses right at the beginning with rocking and aggressive noise guitars all the pent-up rage 
and emotions about the situation of the past years very impressively and crashing.

All in all, „Grand Bruit“ is much harder and more uncompromising than its predecessor and seems more de-
termined - with the interspersed vocals of bassist Jo Hansson, the band has added another stylistic device, 
which is very conducive to variety. „Traces“ and „Oh So Bold We Stare“ exude a great new wave charm 
and could easily be on „Panique Automatique“, whereas the experimental „Wasted Sorrows“ surprises 
with loose fluffy beats. Finally, the cover version „Left & Leaving“ by The Weakerthans provides a some-
what calmer note for loosening up and rounds off the overall work skillfully. Despite the partly oppressive 
and melancholic mood and the heavy themes, frontwoman Harmke van der Meer manages to spread hope 
again and again with her lovely singing and to conjure a light at the end of the dark tunnel.

„Grand Bruit“ grabs, stimulates, captivates and carries away and sends the listener on an emotional roller 
coaster ride of feelings - a real highlight at the end of the year! With this unique mixture VANDERMEER 
seem to have found their sound.

(Armin Schäfer)

YOUTUBE
„In All This Where Was I“      „Più Più“ 

PROMO STREAM

DISKOGRAPHIE
2013 ALBUM    2015 EP

2019 SINGLE     2019 ALBUM    2022 EP

2022 SINGLE   2022   SINGLE  2022 SINGLE   2022 ALBUM

REVIEWS PANIQUE AUTOMATIQUE
„Regardless of which section of the record shelf Panique Automatique 
ultimately ends up in, it makes for a richer offering.“ - VISIONS

„It is melancholic-happy, thoughtful-light and relaxing-disturbing. Needless 
to waste many more words: Listen in, people! It‘s rare to get something so 
fine and well thought-out songwriting and arrangement“ - SLAM MUSIC 
MAGAZINE

Supported by Initiative Musik gGmbH with 
project funds from the Federal Government 
Commissioner for Culture and Media.

https://www.youtube.com/watch?v=_csWkJw8RxQ
https://www.youtube.com/watch?v=f7EbMZhSWTE
https://soundcloud.com/thisisvandermeer/sets/grand-bruit/s-TNlSFJiS2Yg?si=d7c30f3f14864418a6a69a5886e0178d&utm_source=clipboard&utm_medium=text&utm_campaign=social_sharing&fbclid=IwAR2O8xY9pokaKIZ-3LqCkN-BjlfuTYRXk0e1BPKt3rfLg6MiWRzrnFolNMo
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Thematically cutting edge and musically pleasantly nostalgic, 
Vandermeer achieve what has always distinguished shoegaze: 
The drift between day and dream. Grand Bruit belongs to the 
generation of pandemic records, characterised by fear and lo-
neliness, loss, solidarity, egoism and rage – on a large scale the 
themes are universal, on a small one they are corona-specific. 
The quartet from Trier conjures up moods that are actually fa-
miliar from bands of the early 90s and from the industrial ruins 
of England to Ireland. Singer Harmke van der Meer may be less 
drawling, but she displays a melancholy reminiscent of Dolores 
O‘Riordan. Her band colleagues, who reliably build up walls 
of guitar sound, piece by piece, only to tear them down again, 
are in no way inferior to her. The walls of sound are sometimes 
delicate and yet depressing, like yellowed floral wallpaper in a 
sepia filter, and sometimes weathered and deep black like the 
Porta Nigra, but they are never an end in themselves. Because 
ultimately, catchy hits like Più Più, driving post-punk beats 
like in The Other Button and sheer noise escapades like in All 
Sleek All Glass stand for themselves. Gentle dreampop as in 
Left & Leaving and the alternative dance of Wasted Sorrows 
further explore the boundaries of the genre and contribute to 
the pleasant musical retrospective. Despite all the retro charm: 
Vandermeer can write gripping and dynamic songs and prove 
it every few minutes on Grand Bruit. 

What‘s in it: Kaput Krauts, Mülheim Asozial, Pascow, The Joy 
Formidable, My Bloody Valentine, Slowdive

9 out of 12 points Stephan Kreher

VANDERMEER, a quartet from Trier, play songs somewhere 
between shoegaze, pop noir and post-rock influences. The 
songs come with a lot of reverb, expansive synths and very 
melodic guitar lines. Singer Harmke van der Meer captivates 
with a very captivating voice. The songs deal with personal 
setbacks, political developments (such as corona deniers), 
fear of loss and an intimate examination of social distancing. 
The band itself feels quite at home in the reminiscence hell 
described between GARBAGE, SLOWDIVE, DEAFHEAVEN 
and THE RAVEONETTES. In „IN ALL THIS WHERE WAS I“ 
van der Meer almost sounds like Shirley Manson (GARBAGE) 
or Keiron McDermitt (THE PRIMITIVES). The second single 
„PIÙ PIÙ“ sounds a bit like the early Smashing Pumpkins and 
has a lot of drive, almost with a wall of sound. But sometimes 
the songs are almost too smooth or clean, a few rough edges 
wouldn‘t have hurt. 

Markus Kolodziej, 7 out of 10

(sb) Shoegaze has always been a mystery to me in its definition. When 
I picked up this very term in the press release for Vandermeer‘s new al-
bum, I had to take a deep breath. What is this again? I was all the more 
(positively) surprised when, during the first few minutes of Grand Bruit, 
pure rock came roaring out of the speakers. Lyrically, the record comes 
across as rather depressing (fear of loss, social distancing, being alone), 
but in its entirety and despite all the intensity, it sounds very sensitive. 
And if the album doesn‘t get you on the first listen, then give it a second 
or third chance, because it deserves it. Strong thing!

vandermeer serve shoegaze with rock and pop 
elements. During the corona pandemic, they wrote 
their third album „Grand Bruit“ instead of touring. 
The songs deal with personal setbacks, political 
developments, fear of loss, an examination of social 
distancing and being alone. 

To balance the poppy melodies, Vandermeer con-
trasted the sound with loud, fuzzy riffs, which ends 
in a noise orgy in „Più Più“. Loud-cracking riffs and 
glossing over. At times fragile and inwardly efferve-
scent, the soundscape produces nuances of human 
mood states that are captured and transported. 
„The Other Button“ drifts thoughtfully through 
the big city lights on a cold and wet late autumn 
evening. „Wasted Sorrows“ sounds quite different 
again and is more synth-pop with a techno beat 
melody and Harmke‘s fluffy warm timbres. All in all, 
a surprisingly varied work with an epic „Oh so bold 
we stare“ in the exit, which drifts relentlessly into 
the shadow world and lingers there. 

Testimonials of a pandemic: 
After two EPs and the excellent album Panique Automa-
tique (2019), the year 2020 marked a turning point for 
vandermeer. Instead of being able to present their album live, 
contact restrictions and lockdowns prevailed. The group led by 
frontwoman and namesake Harmke van der Meer packed all 
their rage, disappointment and powerlessness musically and 
lyrically into the soul striptease Grand Bruit. Here, the quartet 
reveals all its feelings and emotions in thoughtful and me-
lancholic numbers like „IN ALL THIS WHERE WAS I“ in the 
style of bands like LUSH, but also in brute outbursts of rage 
like „PIÙ PIÙ“ and „ALL SLEEK ALL GLASS“, reminiscent of 
Garbage or Sonic Youth – beautifully ensnared by a gentle fe-
male voice. A very diverse, intense and cross-stylistic shoega-
ze, alternative and indie rock opus, which also enchants with 
beautiful new wave or Brit pop elements and not infrequently 
ends in crashing post- and noise rock orgies. 

9 out of 10 Armin Schäfer 

Like so many other bands, vandermeer were slowed down 
on stage - fatal, of course, for a band that likes to play in 
front of people, especially since they deliberately avoided 
streaming gigs. So work began on the third album, which 
was to be bigger and more intense in every respect. They 
desperately wanted (and got) more of everything: volume, 
emotion, anger and empathy. „Grand Bruit“ is about perso-
nal setbacks, fear of loss, but also about political and social 
developments with which one was anything but happy.
In fact, this album really knocks you out. „Più Più“ 
embodies this urge for more with soulful force. Harmke 
van der Meer‘s soft yet haunting voice is confronted with 
a lot of distortion that goes far beyond the familiar indie, 
alternative and shoegaze. vandermeer have discovered 
post rock for themselves, and the angry, booming, loud 
parts are reminiscent of the famous The Twilight Sad. On 
the other hand, there is a track like „Wasted Sorrows“, 
which consistently distances itself from such approaches 
and works electronically, beatesk with poppy magic. It‘s a 
bit out of the ordinary, but it‘s good fun.
The quartet from Trier knows no limits and instead writes 
gems non-stop. „Napoli Centrale“ is another alternative-
gaze jewel that oscillates between elegiac noise walls, 
fragile melodicism and epic force – as if it had fallen out 
of time and, with its final crescendo, is characterised by 
incredible, almost brute beauty. „Oh So Bold We Stare“ 
also only takes off at the end, but is clearly restrained. 
Sympathetic reduction and classic post-rock patterns 
prepare for the storm in a teacup of disturbed idyll.
In fact, 50 minutes can be too short, because the way 
„Grand Bruit“ takes you firmly in its arms, shakes you 
awake and presents a new world in the process, touches 
you, doesn‘t let go. This oppressive interpretation of 
musical beauty creates a microcosm that should linger for 
eternity, so inspiring does it turn out. Yes, the pure intensity 
of vandermeer surprises and overwhelms at first, especially 
in connection with incredibly loud guitar walls and precise 
stylistic breaks. But this is exactly what works wonderfully 
and results in a small highlight, which actually shouldn‘t be 
missing on any too-early best of the year list.

Rating: 4,5/5

BEATBLOGGER
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Once again, the word pandemic appears in the press release. 
Among other things, we read here: „[...] However, the band 
Vandermeer „[...] had no desire for streaming concerts during 
the lockdowns [...].“ „[...] The four musicians [...] would rather 
play in front of people in real life, sweating and loud. So 
instead, work on the new album was brought forward [...]“. 
„Pandemique Automatique“ came out in 2019 and „Grand 
Bruit“ was released in early December 2022.
Regarding the twelve numbers on the present record, we learn: 
„[...] The songs deal with personal setbacks, political deve-
lopments (the corona denial issues), fears of loss, an intimate 
exploration of social distancing and being alone [...]“. „[...] 
The album sets itself apart from previous productions with 
its twelve songs. [...] The record is meant to be to the point. 
Telling its time. [...]“
Vandermeer wants to conquer the world. The musical means 
differ greatly. Noise is brushed with a ruckus. Gruff rock meets 
indie sounds of the very well-assorted variety. Shoegaze. Post 
New Wave.
In the midst of all the noise, Harmke van der Meer impresses 
with perfectly fitting vocals to the phasically brutal noise. The 
people in front of the speakers get the impression that the 
quartet wants to scare them away. The noise is something 
for eardrums tested for endurance. Despite all the confusion, 
there is still a lot of positive to discover on „Grand Bruit“.
With noise, Vandermeer barges into the indie rock house. 
But after all, the noise is only part of the combo‘s musical 
presence. There are many phases in which Vandermeer comes 
across as downright flattering. Yes, the quartet is definitely 
inclined towards the quiet moments. After the first wrecking 
balls, loosened up by relaxed parts, Vandermeer is conciliatory, 
even if the lyrics tell of many negative moments in life.
Vandermeer brings the indie rock – also with force – convin-
cingly across. „Grand Bruit“, available as double LP, CD and 
digital, is the music of a soul marked by considerable scars.
Vandermeer is responsible for the entire mélange of music, 
lyrics and sounds. Here, too, is an exception to the rule, as 
the group docks with the indie rock band The Weakerthans. 
„Left And Leaving“ is by the Canadian combo and this track 
is – always in comparison to Noise – a sonically beautiful 
oasis of wellness. Via a great melodic-rocking „Traces“ comes 
something of a surprise, as just before the album closes, 
„Wasted Sorrows“ comes across as a Post New Wave number. 
The beats pound and combine with a groove that makes you 
want to dance to it. Restrained moments shine here. It‘s hard 
to imagine, but you can also believe in this kind of music from 
the band. „Oh So Bold We Stare“ is the ultimate ballad of the 
group, even if the beats per minute invite you to dance.
„Grand Bruit“ is great indie rock with a noise challenge.
„Grand Bruit“ radiates calmness in phases.
„Grand Bruit“ presents crashing rock.
Vandermeer‘s music is most interesting.
Stay healthy and take time for good music to distract you.

There are few styles that are as well suited for setting isolati-
on experiences to music as shoegaze. But that doesn‘t stop 
VANDERMEER from unpacking the big post-rock gestures 
from time to time. And they do it in a beautiful and catchy 
way. - by Steffen Schindler, 8.3 / 10 points 

With „Grand Bruit“, VANDERMEER have released quite 
a piece of work.

The record is stylistically located somewhere between 
shoegaze, indie rock, a pinch of punk, noise, emo and 
alternative avant-garde. The twelve songs are very varied 
and at the same time demanding. They demand to be 
heard and, above all, felt. This is sometimes quite exhaus-
ting as the song „Piu Piu“ or the following song „All Sleek 
all Glass“ prove. Both songs have clear emo leanings 
and especially through the intense use of cymbals by the 
drummer paired with a noisy guitar, an exhausting sound 
comes out of the speakers. Of course, this sound fits the 
feelings the band wants to express through the music and 
singer Harmke van der Meer succeeds in doing so with 
her voice. Harmke van der Meer has a really good singing 
voice. The quiet parts, which of course also exist on 
„Grand Bruit“, are sung just as well and honestly as the 
loud parts, which sound like anger and despair.
Like so many albums, this one was also created during 
the corona pandemic and so it is not surprising that the 
experiences we have had with loneliness, despair, anger 
and hopelessness are reflected in the songs of „Grand 
Bruit“.

VANDERMEER have not released a simple album with 
„Grand Bruit“. The 12 songs are rather a reflection of the 
past two years. Difficult times certainly promote artistic 
output, and this is also the case with VANDERMEER. 
The album would certainly have been quite different if 
the times had been different.

„Grand Bruit“ comes in a nice DigiPack with lyrics 
printed much too small as well as a double vinyl in the 
shops and is of course also available digitally. - by Frank 
on 13.12.2022, 19:08, 7 / 10

VANDERMEER take me on a journey back in time to 
the 90s. Guitar-heavy destroyed walls of sound casually 
alternate with sombre melancholic clarity. And my first 
association is MAGNAPOP, who once crossed my path 
in the early days of Plastic Bombs. Back then as well 
as today, I can definitely get excited about this kind of 
alternative rock, even if not so secretly anymore. Post-
punk, which can also be heard here, has done some good 
groundwork. Some parts even sound musically like CURE, 
especially the more solemn ones. The vocals fit perfectly 
into the mood swings, which all take place in the various 
shades of grey. Music as if made to take a beautiful facet 
out of the gloomy days. Especially the two-voiced songs 
like ‚Nevermind the blackbox you die anyway‘ stand out. 
Melancholy in all its glory. That is almost perfect. But to 
pick out individual songs only works to a certain extent. 
The album is capable of a turnaround at any time and 
really works quite well as a whole. And just because the 
eponymous singer sometimes vocally reminds of the sin-
ger of Dover, the danger of sounding cheesy is very high. 
But VANDERMEER also dose this correctly: quite a lot 
of everything, but not too much. The album is available 
on Barhill Records.

Vandermeer are from Trier in Rhineland-Palatinate, but you 
wouldn‘t suspect that for a second from the band and their 
new album Grand Bruit. Shoegaze, to feed a genre, and that 
is more than extensive with around 52 minutes and 12 num-
bers. Condemned to do nothing during the corona pandemic, 
they looked for solutions and recorded a furious rock meets 
shoegaze album that now sees the light of day of the at least 
partially recovered world.
Singer Harmke van der Meer, who not only lends her voice to 
the band but also its name, is in her element and captivates 
you with vocals of fear, loneliness, loss and other feelings.
Post punk elements hit you right in the heart with a melan-
choly and Grand Bruit is in no way inferior to its great idols. 
Vandermeer should be kept in mind and especially in the ears.
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Top-Kritiken: Trierer Quartett
vandermeer startet durch

VON DIRK TENBROCK

TRIER Die Kritiker der Musikma-
gazine sind sich einig: Schon vor 
dem offiziellen Erscheinen des 
dritten Albums der seit 2016 in 
dieser Formation bestehenden 
Trierer Band vandermeer kamen 
die ersten Besprechungen – und die 
Fachwelt feiert das Oeuvre. Das Ma-
gazin Visions setzt das neue Album 
„Grand Bruit“ gar auf Platz acht der 
wichtigsten Neuerscheinungen im 
Dezember. „Wow, das hatten wir so 
nicht erwartet“, sagt dazu die Sän-
gerin Harmke van der Meer beim 
Besuch des Trierischen Volksfreund 
im Probenraum in einem Trierer In-
dustriegebiet.

Der vielleicht 100 Quadratmeter 
große Raum ist vollgestopft mit 
Instrumenten und Technik und 
strahlt eine professionelle Energie 
aus, die die Funken sprühen lässt. 
Sobald die ersten Akkorde von „Na-
poli Centrale“ erklingen, brennt die 
Luft. Quasi aus dem Stand heraus 
schaffen es Harmke (Vocals, Syn-
thesizer), Florian P. Stiefel (Guitar, 
Kaoszillator, Noise), Jo Hansson 
(Bass, Noise, Syntheziser) und 
Bernd Erasmy (Drums, Synthesizer) 
eine bühnenshowtaugliche Atmo-
sphäre zu kreieren, die einem den 
Atem raubt.

Noch ein Corona-Album? Laut 
ist es, hart, aber mit zarten Unter-
tönen, darüber schwebt van der 

Meers ätherischer Gesang, die 
(englischen) Texte sind dennoch 
klar verständlich. Das ist wichtig, 
transportiert vandermeer doch kla-
re Aussagen. Aber keine Botschaf-
ten. Da ist mehr „Huch“ als „Hach“, 
es geht um die Pandemieerfahrun-
gen der Bandmitglieder, die nach 
einem erfolgreichen Tourneestart 
2019 zum vorherigen Album „pani-
que automatique“ radikal durch die 
Corona-Lockdowns ausgebremst 
wurden.

Die Songs handeln von persön-
lichen Rückschlägen, politischen 
Entwicklungen (zum Beispiel die 
Corona-Leugner-Problematik), 
Verlustängsten und sind eine inti-
me Auseinandersetzung mit Soci-
al Distancing und Alleinsein. Um 
keine Missverständnisse aufkom-
men zu lassen: Mit den meisten 
Maßnahmen waren die Bandmit-
glieder durchaus einverstanden, es 

herrscht große Solidarität. Aber es 
gibt auch die persönliche Frustra-
tion und Wut, die sich in der Musik 
Bahn bricht, oft hart und brachial, 
manchmal auch einfühlsam und 
emotional.

Und wie klingt das? Es ist ein we-
nig auch eine Reise in die 1990er-
Jahre, die die Ü-30er von van-
demeer unternehmen. Manche 
Gitarrenriffs erinnern an die legen-
dären The Cure, New Wave klingt 
auch bei „Oh so bold we stare“ oder 
„Traces“ an. Rockiges und aggres-
sives Gitarrengewitter bestimmt 
sonst den Ton, manche Melodien 
kommen gar poppig daher.

Das ist vom Rock beeinflusster 
„Shoegaze“, eine Musikrichtung, 
die – Ende der 1980er in Groß-
britannien entstanden – von ver-
zerrten Gitarrensounds dominiert 
wurde, weshalb die Musiker ständig 
auf die Effektgeräte zu ihren Füßen 

schauen mussten, „auf die Schuhe 
starren“ also. Das macht Gitarrist 
Florian P. Stiefel auch schon mal, 
was aber eben nicht daran liegt, 
dass er ein scheuer Geselle ist, 
ganz im Gegenteil. Er muss halt die 
Schalter und Tasten mit den Füßen 
bedienen, damit es richtig knallt.

Die Release-Show: Am Freitag, 
9. Dezember, wird die neue Platte 
dem Publikum im Mergener Hof 
vorgestellt, hier gibt es dann wie-
der das Live-Erlebnis, Streaming-
Konzerte waren nicht das Ding von 
vandermeer. Lieber ist ihnen die 
schweißtreibende Interaktion mit 
dem Publikum. Um 20 Uhr geht es 
los, Karten an der Abendkasse.

Für das kommende Jahr sind dann 
weitere Live-Auftritte geplant, mehr 
Infos und auch Angebote zu den 
Platten (auch auf Vinyl) gibt es auf
www.thisisvandermeer.com und 
www.barhillrecords.de

Die Trierer Indieband 
vandermeer um die 
Sängerin Harmke van der 
Meer veröffentlicht ihr 
neues Album und feiert 
das mit einer Release-
Show am Freitag in Trier. 
Was die Band vorhat.

Die Trierer Band vandermeer mit Bernd Erasmy, Florian Stiefel, Sängerin Harmke van der Meer und Jo Hansson (von 
links) im Probenraum. FOTO: DIRK TENBROCK

Berauschend intensiver
Big-Band Klang

VON CHRISTINA BENTS

TRIER Ein besinnlicher Abend war TRIERTRIER
es in St. Maximin mit der Jazzrausch 
Big-Band teilweise. „Entspannend, 
dass es wohltuend ist“, wie die De-
finition es sagt, war es dabei auf je-
den Fall. Ruhig und still eher nicht, 
denn die Band, die unter anderem 
im Lincoln Center in New York oder 
der Philharmonie in München auf-der Philharmonie in München aufder Philharmonie in München auf
getreten ist, hat eine enorme Intensi-
tät, bei der es auch mal ein Crescendo 
braucht. Bereits zum zweiten Mal ist 
die Gruppe in diesem Jahr in Trier. 
Im Sommer haben sie bereits in 
der Lokhalle des ehemaligen Bahn-
ausbesserungswerks in Trier-West 
mit ihrem Programm „Beethoven´s 
Breakdown“ gezeigt, wie man Mu-
sikstile miteinander verbinden kann, 
etwa Klassik oder Big-Band Literatur 
mit House und Techno.

In St. Maximin konnten die über 
500 Besucher also gespannt sein, 
wie die 18 Musiker ein Adventskon-
zert mit dem Titel „Still! Still! Still!“ 
gestalten würden. Den Anfang mach-
ten sie mit „ihr Kinderlein kommet“. 
Ungewöhnlich locker stehen alle 
beim Spielen, bewegen sich und es 
gibt als erstes Solo des Abends eines 
von Nils Kugelmann am Bass. Mit 
klassisch vollem Swing, wie man ihn 
auch bei einer Glenn Miller Band 
erwarten könnte, startet das Intro. 
Die Saxofone nehmen die Melodie 
präzise und leicht auf, um von den 
anderen Bläsern unterstützt zu wer-

den. Die Trompeten setzen feine Ak-
zente. Dann das Bass-Solo an dieser 
ungewöhnlich frühen Stelle, an der 
oft erst einmal Trompeter oder Saxo-
fonisten das Publikum einstimmen. 
Schon hier klingt das Zusammenspiel 
leicht, mühelos und voller Spielfreu-
de. Dem können sich die Zuhörer 
kaum entziehen. Bandleader Roman 
Sladek, der selbst aktiv im Posaunen-
satz ist, im Fußball würde man sagen, 
er ist Spielertrainer, ermutigt das 
Publikum, reinzurufen und zu tan-
zen. Doch dazu sind die Zuschauer 
noch etwas schüchtern, wobei die 
Stimmung während des Konzerts 
immer lockerer wird. Dazu passt das 
Rätselraten um die Titel zweier Stü-
cke, die aber vom Publikum erkannt 
werden, einer davon ist „Es wird scho 
glei Dumpa“. 

Bei „Tochter Zion“ geht’s gleich ra-
sant mit Schlagzeug, Percussion und 
Trompeten los. Die Saxofone werfen 
ein und das Xylophon erweckt mit 
seiner lebhaften Melodie ein wenig 
Zirkusmusik Atmosphäre. Die Freu-
de, die sich im Original ausdrückt, ist 
in der Interpretation der Jazzrausch 
Big-Band erhalten geblieben, das Er-
haben-Feierliche ist eher spielerisch-
kraftvoll umgesetzt worden. Arran-
giert hat die Musik Leonard Kuhn, 
der in der Band auch Gitarre spielt.

Der Gesamtklang, der mal schwe-
bend-leicht, mal kraftvoll-knackig bis 
zu voll-imposant reicht, dabei aber 
stets Leichtigkeit behält, wird durch 
die Solisten, die eine große Bandbrei-
te an eigenen Stilen mit einbringen, 
sehr abwechslungsreich. Da ist bei-
spielsweise Tenorsaxofonist Moritz 
Stahl, der mit seinem Solo in „Leise 
rieselt der Schnee“, keinen Schnee-
sturm entfesselt, sondern einzelne 
dicke Flöckchen vom Himmel kom-
men lässt, die man schon fast greifen 
kann, während sein Kollege am Bari-
ton-Saxofon mit schnellen, kraftvol-
len Phrasen den Advent ansagt.

Wenn es auch mit der Stille nicht 
ganz so geklappt hat, war es dennoch 
eine verspielte, fröhliche Einstim-
mung auf Weihnachten, bei der die 
Alltagssorgen ganz schnell von der 
Musik weggeblasen wurden.

Die „Jazzrausch“ Big-Band 
aus München, die zu den 
erfolgreichsten ihres 
Genres weltweit gehört, 
hat beim Moselmusikfesti-
val in St. Maximin vor 
ausverkauftem Haus 
gespielt. Dabei stand 
Weihnachtliches aus 
ihrem Album „Alle Jahre 
wieder“ auf dem Pro-
gramm.

Eindringlich eindringend

VON EVA-MARIA REUTHER

TRIER „You have invaded my heart“, TRIERTRIER
bekennt die ausdrucksstarke Stimme 
aus dem Hintergrund. Ums Verein-
nahmen, Eindringen und Durch-
dringen unterschiedlicher Art geht es 
in Hannah Mas spannender Produk-
tion „INVASION (ED) 2.22“, die jetzt 
in der Europäischen Kunstakademie 
Trier uraufgeführt wurde. Das Stück, 
das die Tänzerin und Choreografin 
gemeinsam mit ihrer Kompagnie 
hanna ma dance produziert hat, 
entstand im Rahmenprogramm der 
rheinland-pfälzischen Landesaus-
stellung „Der Untergang des Rö-
mischen Reiches“. Als Co-Autoren 
werden die Schriftstellerin Nora 
Amin und der Berliner Spezialist für 
audiovisuelle Medien Sebastian M. 
Purfürst im Programm genannt. Zu-
dem standen für Teile der Choreogra-
fie Mittel aus dem Förderprogramm 
des Bundes „Neustart Kultur“ zur 
Verfügung. 

Als ein weiterzuentwickelndes 
„Work in Progress“ versteht Hannah 
Ma ihre neuste Produktion, die nach 
Trier auf Tournee in die weite Welt 
bis nach Südafrika gehen wird. Eine 
„performative Installation“ nennt die 
Künstlerin ihr Stück. Und genau das 
ist es. Die vier Säulen des ehemali-
gen Ateliers markieren den Raum, 
in dem die verschiedenen Arten 
von Invasionen verhandelt werden. 

Und den das fabelhafte Team in der 
Bewegung greift, auslotet und über 
Geste und Mimik mit Bildern füllt 
und mit Energie auflädt. Diversität 
ist der zeitgeistige Debattenbegriff, 
der die Buntheit der Welt fasst, mit 
ihren vielfältigen, zuweilen kontro-
versen Sichtweisen, Ansprüchen und 
Befindlichkeiten. Mit seinen unter-
schiedlichen und erfrischend indivi-
duellen Persönlichkeiten verkörpert 
Hannah Mas internationales Team 
bildmächtig solche Diversität. Mas 
Produktion ist ein Gesamtkunstwerk 
aus Bewegung, Stimme, Text und Vi-
deo. Als geschlossene Linie bewegen 
sich zu Beginn die Tänzerinnen und 
Tänzer im Rhythmus der Stimme, die 
Nora Zrika gehört, und die von In-

vasionen und Erfahrungen damit, 
berichtet. Die Reihe wird sich bald 
auflösen, die Tanzenden sich ver-
einzeln. 

Überhaupt wird die dynamische 
Choreografie bestimmt vom per-
manenten Wechsel zwischen Grup-
penbild und Vereinzelung, sozialem 
Schwarmverhalten und Individuali-
tät. Als ambivalente Erfahrung setzt 
das Tanzensemble die Gemeinschaft 
ins Bild. Ihr Zusammenhalt kann 
Geborgenheit geben, ihr Druck 
aber auch bedrohlich sein. Sie kann 
Menschen ausgrenzen oder solida-
risch integrieren. Invasionen können 
auf viele Art geschehen, wie hier zu 
sehen ist. Als kriegerische Invasion 
wie als tödliche Eindringlinge in 
den Körper in Gestalt von HIV oder 
Coronaviren. Invasoren sind auch 
die Kolonisatoren, die Länder oder 
Körper ohne Empathie besetzen. 
„Sex is boring“ steht im Video an der 
Wand zu lesen. Was soviel bedeutet 
wie Sex ohne Liebe ist ätzend. Über-
haupt fassen die berührenden, an die 
Wand projizierten Texte der ägypti-
schen Schriftstellerin Nora Amin in 
Poesie und Sprache, was im Bühnen-
raum wortlos von den geschmeidi-
gen Tänzerinnen und Tänzern ver-
äußert wird. Ihre Bewegungssprache 
ist Seelensprache. Jeder Aufbruch 
bedeutet für Lebewesen den ersten 
Schritt zum Tod, weiß Nora Amins 
Schildkröte im schönsten der Texte. 

Tanzperformance „INVASION (ED) 2.22“ von Hannah Ma uraufgeführt.

Von Eindringlingen aller Art: Szene 
aus „INVASION(EN) 2.22 von Hannah 
Ma. FOTO: EVA-MARIA REUTHER
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Capturing the music of Harmke van der Meer and band 
under the term indie rock would probably have brought 
out a few curious people right away in the past. A mixture 
of radioability and yet not boring. Today, there are many 
other labels: shoegaze, ambient rock, post rock, etc.
I don‘t usually like these terminologies, because it 
distracts from the fact that Vandermeer exude an energy 
and joy of playing in the form of melodies that make my 
feet tap along. The voice of van Harmke – who plays 
synthesizer at the same time – is also extremely pleasant. 
The 12 songs are catchy and somehow (alternative) radio 
compatible. And whoever covers LEFT & LEAVING by 
the Weakerthans has already won anyway. (mika)
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